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We— The Kyoto Institute of Technology Museum and Archives in collaboration with
Bunka Gakuen University Laboratory for Japanese Dress Culture, and Musashino Art
University Museum and Library have been assigned to implement a “model project for the
development of design archives,” commissioned by the Agency for Cultural Affairs.

This project aims to form a foundation to utilize design materials by building a network
of institutions that own materials in the field of design in Japan, collecting and organizing
the information on design materials that each institution owns, and digitally archiving
them.

In Japan, where there are no museums specializing in design, valuable materials on design
are at risk of becoming scattered and lost. Despite the expected contribution to cultural
promotion on a global scale, collecting information on their whereabouts in Japan is not
easy, and therefore utilizing them is not easy either. In light of such a situation, this project
promotes networking among people, organizations, and objects in the fields of graphic,
fashion, and product design, and lays the groundwork for establishing a digital archive that
would enable making good and crossover use of design materials in Japan.

The above-mentioned institutions will work in collaboration and, among the three
fields, the Kyoto Institute of Technology Museum and Archives will be responsible for

investigating and collecting information on graphic design materials.
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Outline of the project

This project aims to apply archive theory, which is still
rather undeveloped in Japan, to the graphic design field,
and establish a hub for relevant discussion and cooperation.

This academic year, we once again visited domestic
and international institutions housing graphic design
collections to carry out interview surveys. With the help
of the experts on the Cooperation Committee, we were
able to create a model for archive construction. In the
process, it became clear that the separate inventories at
each of these institutions, and the databases on them,
do not necessarily equate to the archive assumed in this
project. While the starting point of the database concept
is the individual artefacts, archive theory starts from
the assembly of a collection. We thus anticipate that, if
we construct an archive, it will be necessary to treat the
collection of each institution as a separate collection. We
view this confirmation of the issues to be tackled during
the next academic year and thereafter as a useful outcome.

Furthermore, at the international symposium held in
January 2017, we were lucky enough to hear from experts
about the present status of archive projects in the UK, the
US, and South Korea. The creation, at the symposium, of
new relationships with relevant institutions is in itself a

valuable outcome from this year’s efforts.
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Research Methodology

We selected the target institutions by examining the
inventories of collections at Japanese museums and
online databases, or through introductions from the
members of the cooperation committee. We contacted
the candidate facilities and conducted investigatory visits.
Wherever permitted, we viewed the storehouse, browsed
the database, and recorded footage. The specific research

content was broken down into the following:

Collection-Related Content:
+ Collection policy
Percentage of donations and purchases in the
collection method
+ Collection targets
- Classification method
* Registration procedure
- Preservation methods

- Attending curator

Database-Related Content:

* Scope of information related to the artwork (related
material, companies, people, etc.)

- If publically displayed, then the scope of information
made public

- If not, then the reasons behind it and the challenges

faced in making it public

Exhibition-Related Content:
- Exhibition method (panel usage, display case, etc.)

* Practical application (other than exhibition) of materials

Restoration-Related Content:

- Availability of repair/restoration for the materials
- Standard of restoration

- Restoration methods

- Preservation methods after restoration
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Research Report

(Research on Domestic Institution)
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The Museum of Art, Ehime

April 14, 2016

Matsuyama City, Ehime Prefecture
NAGAI Takeshi (Chief Curator)
KIYASU Rei (Assistant Curator)

We spoke mainly about the study group for the
organization and classification of the materials in the
Hisui Sugiura bequest, a group created jointly with
The National Museum of National Art, Tokyo, and the
Utsunomiya Museum of Art, on the occasion of the 2009
Hisui Sugiura exhibition at the Utsunomiya Museum of
Art.

Many of the items (such as a lock of hair of Hisui’s
father kept as a memorial after he died) were not of
the type usually held by museums of art, and so The
Museum of Art, Ehime, conducted relevant research
in museums of natural history and in peace museums
rather than in other art institutions. All natural history
materials and historical materials are afforded equivalent
value, and selection is not subjective, and these methods
served as a useful reference. There is no “design”; there
are broad classifications of “Japanese art” and “Western
art,” with Hisui’s work classified as “Western art.” The
20,000 items by Hisui and illustrator Hiroshi Manabe
held by the Museum have been individually classified.
The method of classifying and registering used in the
organization of Hisui’s materials is very different,
and there is no impact on other items held by the
Museum. In producing the report (on the outcome of
research supported by a 2011-term Pola Art Foundation
research grant) and in listing the materials, there was
no uniformity in naming, even where two institutions
held the same artifact. In classification, too, research and
classification was on a case-by-case basis, because the
materials differed in character. Every effort was made
to assign a classification, with difficult items (such as
bookplates that are original artworks, commemorative
wrapping cloths sold by Takashimaya after Hisui’s death,
and badges for Japan Designers Association designed by
Hisui) classified as “Other.”

A plan to make the database publicly available is under
review. Ideally, the Museum wants to perhaps upload the

latest version once a year in a simple format such as PDF,

but there is no date for realization of this plan. There are
often requests to borrow or publish Manabe and Hisui
items. Manabe’s works, in particular, can only be found
in Ehime. The focus is on published works (artifacts seen
in previous exhibitions), which is not good. Some works
now never see the light of day. There is a problem with
storage of materials such as three-dimensional objects
that do not fit into archival boxes. Posters are stored
in map cases. Framed pictures are stored uncovered.
Postcards ate enclosed in exact-size transparent pouches.
Items in a poor condition are not displayed and touching
them is avoided. There is some restoration of posters
(making good tears and metal fastenings during mat
framing). Selected design blueprints were also matted
and framed and cleaned. With no specialist restoration
or conservation staff, the Museum finds it hard to know

the best course of action.
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Mie Prefectural Art Museum

May 24, 2016
Tsu City, Mie Prefecture
TANAKA Yoshiaki (Consetrvator & Curator)

There is no “design” classification, and posters are
classified as “prints.” The museum has graphic materials
by artists such as Mucha and Kotaro Nagahara, but only
one or two pieces by each, making it hard to quantify how
they are classified. Memorial items were donated, either
temporarily or permanently, to the Museum by a number
of heirs upon the occasion of an exhibition of the work
of Hiromitsu Nakazawa. The procedure for registration
of works consists of examination upon acquisition by a
committee of experts, including measuring, authentication,
and photographing, followed by registration on a FileMaker
database.

The Museum intends for almost all its existing data
to be made publicly available, with six members of
the curating staff striving to make this a reality. The
Museum is in receipt of government support, and
temporary staff are also involved in the ongoing
photographing and registration, with an online database
available to the public. Publications are also available to
view. The online database is updated periodically each
year. The works and books in the Museum’s collection
are also displayed on its website.

The Museum is also scheduled to make Nakazawa-
related items publicly available as copyright issues are
resolved. The current situation is the result of periodic
seminats, in which staff from museums around Mie
Prefecture gather together to coordinate the kind of
information to be released and to determine what kind
of releases are most interesting. The matter was settled
by staff in the prefectural information policy division
after having listened carefully to requests.

Posters are kept as framed pictures, while items of
other sizes are kept between tissue paper in map cases or

in archival boxes.
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International Design Center

NAGOYA Inc.

30 September, 2016

Nagoya City, Aichi Prefecture

Senior Staff Member, Project Department,
International Design Center NAGOYA Inc.

The Center was conceived at the time that Nagoya held
the World Design Exposition in 1989, as a permanent
hub. Funded mainly by Nagoya City and Aichi Prefacture,
with some investment by local enterprises such as Toyota
Motor Co., it was launched to undertake the task of the
development of design. The galleries were set to open
when building work finished in 1996. The Center took on a
private collection of around 2,000 pieces from the art deco
period in 1930s in the United States as its core collection.
The collection included items from every aspect of life,
allowing visitors to understand and reproduce the lifestyle
of the time. Graphics-related items included posters of the
1930s and 1940s, magazines, and magazine advertisements.
The items were created by a whole range of different
designers. In some cases, the designer is unknown.
Naturally, the Center has collected posters and other items
by designers from the Tokai region; with no systematic
collection, they have never been shown at an exhibition.

The Center used to have a permanent collection
exhibition room, but this has been changed to a support
space for exchange between industry and designers after
renovation. The permanent collection is currently shown
once a year. Administration is to a certain extent based on
the original collector’s classifications. And a list of works,
and an item card for each work are made. Major works
have been photographed, listed, and entered on a relevant
database, but this is exclusively an internal resource.

A database of Tokai region designers was created in
2007 by the Design Center. This was in response to
the high number of clients secking designers, and the
database is still open to public through our website,
but there were problems regarding maintenance costs,
administration costs, and staff costs. What is required is
not only compilation of the database but restructuring of
subsequent maintenance and administration, as well as a

final destination and vision.
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Kariya City Art Museum

13 October, 2016
Kariya City, Aichi Prefecture
KAMIYA Takeo (Curator)

Posters and original artworks, etc., were collected for an
exhibition of the work of graphic designer AkiraUno (at the
time, the Museum collected 100 posters). At the same time,
the Museum also began to collect posters promoting events
such as 1960s avant-garde theater by designers of the age, such
as Tadanori Yokoo and Kiyoshi Awazu. The museum has
continued to collect works by UNO. It is unusual for a publicly
funded museum of art to collect original artwork for book and
magazine illustrations.

The Museum uses the following classifications for the
works in its collection: Japanese art, Western art, watercolors
and sketches, original artwork (for books and magazines
illustrations, etc.), prints and posters (graphic design for
newspaper adverts and posters), sculpture and 3-D works,
craftwork, and calligraphy. A total of 960 works is classified as
“original artworks,” representing some 53.7% of all items held
by the museum (as on March 2013). Calendars are classified
as “prints and posters” and the original artwork for posters
as “original artwork.” The “other” classification within the
“original artwork” classifications includes items such as book
covers, record sleeves, bound original artwork, and original
artwork for newspaper serials. Tickets and flyers are classified
as secondary materials.

The Museum uses a cloud-based system (Waseda
System Development) to administer its collection. It
obtains permission from copyright owners (the designer
or photographer, for example) before making an item
externally available.

Posters are displayed framed or between acrylic sheets.
Original artworks are displayed matted and framed. In
principle, original artworks are stored in storage boxes in
just their mat frames, and large items such as posters are

stored in map cases.
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Kawasaki City Museum

November 8, 2016
Kawasaki City, Kanagawa Prefecture
HIRAI Naoko (Chief Curator)

The Museum has around 10,000 graphic design-related
works and materials (the Museum’s entire collection is around
20,000 items). Besides posters, the Museum collects items of
exceptional design, as well as important magazines and books.
Books and magazines ate in principle registered as works, but
some are catalogued as secondary materials. A distinction is
drawn in classification between graphic design (artists such
as Toulouse-Lautrec, Mucha, and Yusaku Kamekura) and
graphic art (prints). Within the “graphic design” category are
subcategories according to content, namely “art nouveau,” “art
deco,” “propaganda posters,” and “modern Japanese posters.”

The Museum’s collection was purchased together when it
opened. Around 20% of all works and materials are noted
as “purchased,” with almost all recent acquisitions donated.
Upon its inauguration, the Museum began to collect posters
on the theme of “The city and its people.” It also collected
artifacts from domestic graphic designers of the time. Later,
it began to collect European posters from the end of the
nineteenth century in a search for the origins of the poster.

The works are administered by producing an item card
for each work, but cataloguing of the works has not been
completed. Items in the collection cover a wide range of
genres, and creation of a database has stalled because of
problems with establishing data categories. In the past, the
Museum used a Waseda System Development product to
create a database across all genres, but now it administers the
works in its collection using FileMaker. Dedicated IT staff are
not always on site, and curating staff are responsible for data
input. The functions desirable in a future cross-search system
are information exchange with other institutions and being
able to locate works, material, and different versions.

In the display of works, standard and specialist frames are
used in different situations. Many posters are framed with
specialist frames, and they are simply stored matted and
framed in boxes. Books are packed separately in tissue paper

and stored in wooden drawers.
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The National Museum of Modern Art, Kyoto

27 February, 2017
Kyoto City, Kyoto Prefecture
IKEDA Yuko (Senior Curator)

Our discussions centered on classification of the vatious items
housed by the Museum. It is difficult to quantify materials
relevant to graphics; the way they are counted differs depending
on the circumstances of their acquisition. The Museum’s
collection of mote than 15,000 items is administered under seven
headings. There is no classification or collection framework
for “design.” The dividing line with crafts is problematic. Paper
items are classified variously as sketches, art materials, and
prints. For items that may be cross-genre, their cross-genre
character is evaluated, and they are classified as “other.” There
is a danger that, if there is an attempt to fit everything into a
framework, even important things that fall between the cracks
will end up classified as secondary materials, and this situation is
prevented. Classification among posters is problematic, too; silk-
screen items, for example, ate classified as prints, whereas offset
items are classified as art materials. Some illustrated books are
classified as art materials, while limited editions and those that
are close to hand-printing are classified as prints. Overall, many
items are donated, with many sketches, in particular, acquired by
donation. Recently, the Museum has purchased a large volume
of materials related to fin-de-siécle Vienna. This new collection
is diverse, covering gente such as illustrations, bookplates, and
architectural drawings. The Museum collects materials related to
Dadaism, and so has many items such as flyers, pamphlets, and
copies of the magazine entitled 291.

Posters ate stored in map cases or their frames. Items consisting
of small, single sheets of paper ate stored between transparent
sheets in storage boxes or, for those that are often exhibited,
stored in storage boxes in book mats. The collection includes
many photographs, and photograph frames are often used for
sketches. Out-sized items such as illustrated books are simply
stored on book shelves.

Images of items are being posted on the database of the four
national museums of art as copyright issues are resolved. A
common format is being used, but the nature of the items varies,
and so it is hard to map data categories across collections. For
graphics, the quality of the information that ought to be included
differs (for example, place of printing for postets, and publisher
and editions for books). The information that is known has been

entered in the comments column, but there are still many gaps.
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Advertising Museum Tokyo

March 17, 2017

TARUSAWA Takehide (Curator)
YOSHIDA Masako (Curator)
YOSHINO Yuri (Librarian)

The museum is due to reopen after refurbishment
in December this year (2017). Ahead of this, they
are currently reviewing and considering changes
in our systems, such as their collection policy and
the way they manage their materials. Among their
graphic design-related materials, the oldest are
nishiki-e woodblock prints and hikifuda flyers from
the Edo period. They also have modern flyers,
pamphlets, labels, signs, flags, and 3-D items such
as packaging. As of October 2016, around 20,000
pieces of primary material have been digitized
(including radio and television commercials). Thus
far, items from a variety of periods and media have
been collected, with the intention of allowing the
history of advertising to be traced. However, this
means that the scope of the collection is perhaps too
wide. Therefore, they are now considering clarifying
its underlying policy and tone. Besides the reference
library, there are two off-site storages; having more
spaces is one of their challenges. Original signs
and commercials and other delicate items are kept
in a storage where temperature and humidity are
kept at constant levels. Nishiki-e, hikifuda, newspaper
advertisements, and posters are stored inside map
cases in clear blueprint folders. Large items (BO or
bigger) are rolled up and stored in wooden crates.
Their database can only be accessed within the
museum. Internally, they have migrated to a new
system, which is supposed to be rolled out to general
users. It is one of their agendas in the near future to

make the database available online for public access.
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Harvard Art Museums
Division of Modern and Contemporary Art

December 5, 2016

Boston, United States

Melissa Venator (Curatorial Fellow)

Sara Bisi (Collections Care Manager)

Priscilla Anderson (Senior Preservation Librarian)
Debora Mayer (Conservator)

Helen H. Glaser (Conservator)

Jeff Steward (Director of Digital Infrastructure and
Emerging Technology)

Kathleen Kennelly (Collection Information and Database
Specialist)

Stephanie Vecellio (Website Assistant)

Museum staff made graphics-related materials available
for us to view, notably their Bauhaus collection, with
around 30,000 items digitized and viewable online.
All items in the Museums’ collections are controlled
by barcode; the barcode is scanned when the item’s
storage location is changed, even temporarily, so that its
location is always updated and monitored. When a box
contains more than one work, scanning the box number
reveals information on the works it contains. All items
in the collections can be viewed personally after online
application. Application is daily, with the staff member
responsible, Ms. Bisi, making the necessary preparations.
Paper-medium materials are sometimes stored in archival
boxes customized to fit the artifact using specialized
adhesive and board. Washi is used for backing, and four
or cight layers are used for the mat framing. When a new
acquisition is received, it is usually stored in its initial
glassine paper folder and later matted and framed at the
Conservation lab.

As there was no paper restoration expert within the
Museums, we visited the Weissman Preservation Center,
which specializes in restoration and conservation of
rare books. It deals not only with paper materials, but
also with audio visual materials. There are upward of
70 libraries in the university, with 30 million books in
total. Restoration, conservation, and digitization of the
rare books among those is handled by the Center. The
key point in consideration of the storage environment is

the separation, as far as possible, of people and storage
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space to allow the environment to be controlled and
adjusted (in terms of temperature, humidity, and air
quality). The establishment of best practices and the
creation of guidelines relating to safe handling allow
the staff to share their expertise with those viewing the
materials. The Center responds to urgent contact from
a university library using dedicated staff emergency cell
phones as part of a 24-hour system. Storage containers
have all passed the photographic activity test (PAT test).
Items due to be digitized or displayed are given priority.
At Harvard, for each item in the collection, a limit is set
on the number of days it can be displayed based on the
likelihood of light damage.

We discussed issues such as how the Bauhaus collection
was put online with staff responsible for the database
and website. Keyword search is possible, as is searching
under various categories, to yield more meaningful
search results; categories such as “donor” and “American
Bauhaus” are based on the nature of the collection and
are unique to Bauhaus. Graphics as a field is hybrid and
still young, so there is an issue with allocating categories.
Even for typography, some items are classified as
drawings and some as books, making consistency and
standardization impossible.

Usually, it is necessary with data to concentrate on
maintaining and conserving what is more important.
However, how data will be shown on a website changes
with the march of technology, including changes to
browsers. Therefore, a clear distinction is made in the
storage and administration of internal data and in how
that data is shown on the website.

The Museums use The Museum System (TMS) database
software, a standard in the United States; TMS is also
used by the Cooper Hewitt and the Smithsonian Design
Museum, but how the databases appear on the websites
of the two institutions is completely different. The
Museums participate in Linked Open Data through a
link to external digital repositories (such as the databases
of Harvard University’s libraries), underlining a constant
awareness of the need for their data to be open and

accessible.
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MIT Museum

December 6, 2016
Boston, United States
Architecture & Design
Gary Van Zante (Curator)

Among the graphic-related materials at MIT Museum,
all those in the architectural design section relate to
former MIT faculty members Jacqueline Casey and
Muriel Cooper. None of the materials related Casey
are handwritten, and the exclusively printed objects
include posters, logos, and letterheads. It is likely that
some of the materials are the work of students, but this
is unclear. Although the materials related to Cooper are
mostly unfinished works, the overall volume of Coopet-
related materials is very small and includes work created
by students during her classes (the Visible Language
Workshop that led on to the Media Laboratory).
Items are simply kept in the condition in which they
initially arrived, and registration on the database is not
complete. The exact number of items within the Casey
materials is unclear, but it is a reasonably high figure,
and digitization is complete. The institutional library
archives also contain materials such as documents.
Because the majority of the materials are architecture-
related, and also because of the relationship between
architecture and design, administration is the same as
for architecture, and no distinction is drawn. Small items
such as letterheads and pamphlets are stored in boxes,
and posters are stored in map cases in the same way as

architectural drawings.
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Herb Lubalin Center of Design and
Typography, Cooper Union

December 9, 2016
New York, United States
Alexander Tochilovsky (Curator)

Among the Lubalin materials held, the oldest is from
1952, with early-period materials (Lubalin himself did
not leave any items). The collection is varied, including
items clarifying the design process, such as hand
drawings, and logo-related items commissioned by
New York City or Cooper Union that were not realized.
Including materials other than those related to Lubalin,
there are 8,000 items in the Centet’s collection, but
cataloguing is not advanced. There is an old FileMaker
database that is not now used. Records are taken, but
they remain in formats such as Word documents.
Cataloguing costs money, but this would not be hard to
obtain from government grants or corporate sponsors.
However, if the work is done before proper investigation
of things such as methods of linking the same materials
(for example, when there is mention of an item among
the Lubalin materials in the library materials), there will
not be sufficient information to be of use to designers
and researchers. Linking the same materials will
encourage more search results and is a primary reason
for cataloguing. The Center is investigating realization
via the cooperation of corporations such as Google or
IBM.

More than half of the visitors are designers, many
looking for creative tips. Last year’s visitors numbered
2,000 (double the number for the previous year), and
it seems that the Centet’s profile was raised by word of
mouth. The Center has also been actively communicating
on social networks such as Instagram and Twitter. Few
visitors came for formal research purposes.

There are many visits by student groups, with Mr.
Tochilovsky selecting materials ahead of time to show
while talking to the students about each of them; for
students of production, he discusses how ideas can
be extracted and used in one’s own creations and, in
particular, as design is always progressing, how to look
at design from earlier times. Mr. Tochilovsky himself

collects materials that are not in textbooks, but which

he views as being of importance in symbolizing design
during a certain period, and adds them to the collection.
These include items for which the creator is unknown
and items costing less than a dollar.

Securing storage locations, and deciding what
classification to use to determine storage location, is
also hard, and location and classification (by designer,
by region or date, by theme, ctc.) are frequently changed.
Many items in the collection are from the 1950s and

1960s, from the United States, Europe, and Russia.
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School of Visual Arts Archives

December 12, 2016
New York, United States
Beth Kleber (Archivist)

These are the SVA Archives (which is the School’s institutional archive) and
the Glaser Archives, which comprise the archived collections of a number of
designers, including Milton Glaser. Many are by designers with a connection to
the School, with items donated by the designers or their families. Although every
effort is made to respect the original organization of each collection donated, the
School strives for clarity of classification, comprehensible even to non-specialists,
as far as possible. In principle, a team of two archivists administers and runs the
archives. They believe that a bigger team would likely complicate the organization
and slow the process, and prefer to rely on just one or two people.

As regards the SVA Archives, work was carried out systematically, with
research at each department and consideration of whether or not to accept
materials into the archives. The institutional archive is a general archive, so
the materials from every department were administered in a standard manner,
making it easy to set up. The Glaser Archives started with a donation of
materials from Glaser himself and, rather than being traditional archives, they
contain works by designers. Thus, the thinking behind the description on the
item labels, etc., is in some ways close to that employed in museums of art.
Digitization of the materials is under way, but currently only the finding aid
is publicly available, with it proving difficult to make the database and images

publicly available because of the volume of work involved.
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New School Libraries and Archives

December 13, 2016
Wendy Scheir (Archivist)

This collection includes materials from Parsons
before it came under the umbrella of the New School.
It includes materials appropriate to an institutional
archive (such as works by students and materials
showing the content of the curriculum) and materials
by designers (many of them designers with a connection
to the School). No materials have been purchased;
the collection consists mainly of donated items and
materials collected internally. Unlike an ordinary design
museum, it shows the production process for the works
in the collection, and there is a focus on how individual
designers’ work developed. Furthermore, the links
between a work and the designer’s own life and the work
of other designers are shown, as well as other aspects of
the social and cultural context, allowing for multifaceted
textured research. A challenging collection has been
assembled with an eye for items that are not complete
but more random. The collection is broadly categorized
by designer, and there are also sub-classifications
appropriate to the character of each designer’s materials.
Where donated collections had a degree of organization
at the time of their donation, this was applied as it stood.
Administration of the overall collection is by the open-
source CollectiveAccess software (also used by the SVA

Archives).
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Heritage Conservation Centre

August 12, 2016
Singapore
Tan Pei Qi (Manager, Information System)

Darren Wong(Assistant Director, Collection Management)

The Heritage Conservation Centre is a facility for the storage
of state-owned works and other materials. It engages in
conservation administration, restoration, and research relating
to the materials. The National Heritage Board includes
representatives of the National Museum of Singapore, the
Asian Civilizations Museum, the Peranakan Museum, the
Singapore Philatelic Museum, Bukit Chandu, the Japanese
Association, Singapore (Sun Yat Sen Nanyang Memorial
Hall), the Malay Heritage Centre, the India Heritage Centre,
and the Bras Basah and Bugis precincts. The works of each
of these institutions are stored together. Singapore is a small
state in terms of land area, meaning transport costs are low,
so when items are to be displayed, they are transported from
the Heritage Conservation Centre to the museum. As part of
government policy, unified administration was introduced in
the 1990s. Separation of the display function and the storage
function has its difficulties, such as it being time-consuming
for those on the display side to view the actual works and
corresponding limitations on the storage side.

Information on national institution databases is shared, and
information entered at the Heritage Conservation Centre,
such as measurements and provenance, is reflected in the
database of each institution. All classifications such as art and
design operate on a format with common data categories.
The data categories include, as core data items, producer,
place of production, measutements, materials and technique,
owner, storage location, genre, date, price, matters relating
to rights, description, and instructions for handling. A new
information category, “additional information,” has been
added recently because of modern art and digital works. The
information categories taken for each work number 15, which
is the international standard. The Heritage Conservation
Centre referred to the Getty Research Institute and Art &
Architecture Online, etc., when constructing its database.

Conservators from the Heritage Conservation Centre are
responsible for each exhibition. They discuss the display method
and display period with the curator, and decide on the viability of

the exhibition based on the condition of the works.
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Other Surveyed Institutions

* The Kagawa Museum
- Takamatsu Art Museum
+ Kanazawa College of Art

- University Art Museum, Aichi University of the Arts

* KOREA Design Museum
* National Gallery Singapore
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Research Report on Archives, Databases

Art Research Center,
Ritsumeikan University

May 19, 2016
Takaaki Kaneko (Associate Professor)

FUKUDA Kazufumi (Senior Researcher)

Research Resource Archive,
The Kyoto University Museum

September 7, 2016
GOTOH Haruyoshi (Archivist for Digital Collections)

The National Museum of Western Art

October 6, 2016
KAWAGUCHI Masako (Head, Research Library)

At the Art Research Center (known as ARC), the greatest
example of digital cooperation is the international ukiyoe
database. These pictures are common materials at museums
overseas and, because people are often responsible for
materials from more than one country, organization of
the materials had not made good progress. Against this
background, there were discussions about the benefits for
research institutes when digitization enables the use of the
pictures as research materials, and the mutual benefits for
participating institutions of organizing as-yet unorganized
materials. With each institution that houses such works
making steady progress with digitization, the connections
have gradually widened. The metadata format does not
allow modification. There is no uniformity or matching-up
of data categories at the various institutions. Provision of
metadata is not accepted. In the case of small institutions
or individual collectors, data is stored on rented ARC
server environment space.

To research the ISAD (G) database model explained to us
by Mr.Hideyuki Kido, a member of the relevant cooperation
committee, we visited the Research Resource Archive at

Kyoto University to hear about their digital archives. Partly
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to encourage the reuse and utilization of research resources,
materials were digitized, and the digital archive was realized
ahead of the organization of the physical archive. The digital
archiving system at the Kyoto University describes metadata
based on ISAD (G) principles. As part of the project to make
materials available as research resources, cross-departmental
participants, and in some cases relevant participants from
outside the university, are given dedicated accounts with
rights to edit the digitized materials. Broadly speaking, this
archive system pulls together the research resources within
Kyoto University and fulfills the role of a comprehensive
online catalogue.

At the National Museum of Western Art, we asked
for opinion on (a) the database working group from all
five national museums of art; (b) the situation regarding
the project in question; and (c) the public availability of
information at Japanese museums of art. The working
group was established with the aim of achieving a certain
degree of uniformity and quality, and the museums are
currently cooperating in moves toward encouraging
inclusion of the categories of provenance, history of
exhibition, and context within the data available for items
in the collections. Regarding an integrated database, the
spokesperson said that the initial stage in this regard is seen
as making available an overview of the collection at each
museum. In other words, the intention is to first create a
facility allowing information to be looked for, to make it
possible for the information to be looked for. There has
been a general tendency for institutions to independently
organize the materials they have to hand, without
taking the time to learn from the examples of how other
institutions, including overseas institutions, have handled
similar collections. Many institutions have thus ultimately
found themselves in the position where their information
cannot be readily found. Furthermore, if information is
not publicly available, the network remains closed to all but
insiders, with new people unable to join the citcle of research.
For national and other publicly funded institutions at least,
surely there is a duty to have a public presence and to return
something to society. Given that staff from the Museum of
Western Art routinely use information on overseas databases
in the course of their work, a common understanding has
arisen that it is natural for the Museum itself to provide

information in a similar way.
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Databasemodel Workshop

1. This year’s work
(a) Gather data management items of six facilities and
create a mapping based on this.

@ Kyoto Institute of Technology

@ Utsunomiya Museum of Art

® Osaka City Museum of Modern Art Construction
Preparation Office

® Musashino Art University

(® DNP Foundation for Cultural Promotion

(©® The Museum of Modern Art, Toyama

(b) For the mapping, with the assumption that posters would
be treated as one work, we divided the items into four main
items and divided them into detailed items under those.

@ Classification (Genre and technique, etc.)

@ Author (Author, production studio, etc.)

® Work (Title, motif, number, dimensions, form,
explanatory description, image of the work, etc.)

@ Attribution management (owners, date of acceptance, appraised

value, location, etc.)

(©) After requesting each facility to confirm the mapping data,
it was pointed out that posters, etc. are not organized by work,
and it was suggested that they may be organized based on
the General International Standard Archival Description
(ISAD (G)), an international standard for catalog descriptions
for archive materials, which was drafted by the Ad Hoc
Commission on Descriptive Standards of the International
Council on Archives ICA) and approved by ICA.

(d) Kyoto Institute of Technology attempted to organize
a part of the data based on this description method, but
telt it would not work well under all circumstances.

(e) For a graphics database system, constructing a
database system that unifies a system that manages
individual works such as traditional fine arts and a
database that manages works hierarchically for the
purpose of organizing archives is desired.

(f) The National Archives of Japan released “Digital
Archive System Standard Specifications” in March
2009, which is thought to contain hints for unification.
(g) Using multiple search screens and data screens.
We believe it is entirely possible to construct this
system, so we want to proceed in this direction and

build a prototype after next year.

KIMURA Hirofumi (Great International co.,ltd.)
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2nd Cooperation Committee Meeting

Overview of Cooperation Committee

We organized a cooperation committee for the graphic
design archive for networking between domestic museums
housing graphic design collections and for receiving
professional advice regarding the project and its selection
of research content and target organizations. On January 8,
2016, the first meeting of the cooperation committee was
held in this museum. The list of cooperation committee

members and an overview of the meeting are outlined below.

List of Cooperation Committee Members

INAZUKA Hiroko
Chief Clerk of the Curatorial Division, Museum of Modern Art, Toyama

UEKI Keiko
Chief Curator, Osaka City Museum of Modern Art, Planning Office

KASHIWAGI Hiroshi

Professor, Musashino Art University

KIDO Hideyuki
General Manager, Center for Contemporary Graphic Art, DNP Foundation
for Cultural Promotion

TAKEUCHI Yukie

Professor, Doshisha University

HASHIMOTO Yuko

Chief Curator, Utsunomiya Museum

NAMIKI Seishi

Director of Museum and Archives, Kyoto Institute of Technology

HIRAYOSHI Yukihiro

Associate Professor, Museum and Archives, Kyoto Instituteof Technology

OKA Tatsuya

Museum and Archives, Kyoto Institute of Technology

TERUYAMA Takako
Museum and Archives, Kyoto Institute of Technology

2nd Annual Cooperation Committee
Meeting

Date & Time
Location
(15:30-17:00 Workshop Lecturer: KUBO Hitoshi, Keio
University Art Center)

July 8, 2016 (Friday), 13:00-17:00
Kyoto Institute of Technology

Discussion topic

Data-mapping of samples of the database categories
for posters held by the six institutions — the results of
that data-mapping were shared and, after comparison,
there was an exchange of views regarding metadata

categories suitable for the graphics field.
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Graphic Design Field International Symposium
“Graphic Design Archives: Today & Looking Forward”

Date & Time January 22, 2017 (Sunday), 13:00-17:00
Location

Speakers

The National Museum of Modern Art, Tokyo
NOMIYAMA Sakura (Research fellow at Cooper Hewitt, Smithsonian Design Museum)

MORIARTY, Catherine (Curatorial Director at University of Brighton Design Archives)

PARK, Arm—jong (Director at Design Museum, Seoul)

Given that there are few examples of design
museums and design archives in Japan and the
matter remains unfamiliar domestically, the guests
listed above kindly described the situation and
initiatives surrounding archives and design in their
home countries.

First, research assistant NOMIYAMA Sakura
explained the fluid nature of definitions and
categories within design collections and archives.
To do this, she used examples from Japan and the
United States, including Cooper-Hewitt, Harvard
University, the Herb Lubalin Study Center of Design
and Typography, and the Center for Contemporary
Graphic Arts. At Cooper-Hewitt, all works have
now been digitized; indeed, Ms. NOMIYAMA was
able to carry out research on its collection while in
Japan because she was able to access the information
she needed. She also spoke of the importance of
secondary materials and of archives within research,
giving examples of uses where “wandering through”
archives led to the discovery of relationships
between archives and links between different
designers.

Next, Professor Catherine Moriarty spoke about
initiatives at the University of Brighton Design
Archives. She mentioned that alongside the basic
roles of an archive, namely storing and describing
items appropriately and enabling general access,
there was an important duty to develop and
promote research. She went on the describe an Arts
Council England project entailing interinstitutional
cooperation and establishment of a network of

poster specialists, in which the Victoria and Albert

Museum and the London Transport Museum were
also involved, indicating active cooperation and links
between design institutions. She also confirmed the
importance to design research of relationships being
revealed by links between different archives.
Museum Director PARK spoke about the Modern
Design Museum collection, which is his own
collection and which provides an overview of
design history in South Korea. He also described
a wide range of national initiatives surrounding
design, archives, and the communication of data
by museums. including museums of art. These
initiatives included (a) a cultural complex known as
Larchiveum, with a library, archive, and museum;
(b) a national database project supporting the task
of digitizing collections, involving the dispatch of
personnel to a total of 800 universities and museums
of art for between two and 10 months; and (c) the
definite plans of National Design Museum of Korea,
and National World Letters Museum of Kotea. Thus,
he made it clear that relevant efforts were ongoing

across the whole country.

38
o

sanrwwownisodwig [vUonRTUINUT PIAL] TSI IYAEID) | 3k ¢ FHEED N ¢ AN,



@

"

SQSUC—)[[EL]:) 2 Qwodnn()y ‘ m%[\rﬁﬂ

R & &

Outcome & Challenges

Outcome

* Against a background of each institution undertaking
the organization of its materials independently,
investigation of, and reference to, the guidelines of
international standards such as ISAD (G), still largely
unknown at museums of art in Japan, represent sign of
a trend toward standardization and the introduction of
rules.

* Our visits to design archives overseas taught us about
methods of administering design archives that differ
from the administration of museum of art collections,
which consist mainly of art works. These methods make
no distinction between works and other materials and
have a comprehensive administrative nature focusing
on the background and context of the materials in each
project, etc.

* In the field of design, where cooperation and action
related to archiving have been less visible than in the
field of art and architecture, the holding of international
symposia has facilitated activities that raised the
profile of the issue among specialists and the general

population.

Challenges

* The vast majority of institutions are falling behind
in the organization of their collections and have
yet to make their databases publicly available,
and it is difficult to link the various databases by
undertaking, for example, an integrated search (the
environment that enables them to be linked is not in
place).

* The contents of the collections at the various
institutions are diverse, with some institutions
holding a variety of miscellaneous materials,
including both actual works and also items
left behind by designers when they die. The
collections are therefore administered and classified
independently. We thus felt that standardization and

the introduction of guidelines are necessary.
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* When discussing plans such as those for integrated
databases, we often heard the reply that, even if
asked to provide metadata and images, the personnel
and the budget needed to carry out the task were not
in place.

* For collections to be available externally online in
the future, it will be necessary to produce guidelines
for the conditions to resolve the issue of rights,
including copyright.

*At the moment, separation of registration, such as
between works and secondary materials, varies from
institution to institution. Thus, it is necessary to
create standards for methods of evaluating works in

the field of graphic design.

St DR

Future Developments

Based on research in the 2016 term, plans for the 2017

are as follows:

+ We will continue to conduct research at facilities in
Japan with graphic materials collections, assess the
situation at each location, and identify the issues at
each institution that are impeding making information
publicly available.

- Based on the above, we will investigate the ways
in which it is possible to realize the aim of making
information publicly available and how to construct
networks. Having done this, we will produce mock-ups
of potentially successful systems.

* We will continue to research examples of leading
practice in Europe and the United States and examples
within Asia, with projects scheduled in, for example,
Switzerland, Germany, France, and Hong Kong,.

- We will hold meetings to report outcomes and study
groups in the three fields of graphics, fashion, and

product.
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